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ART ACTION

An art association which promotes the Chinese Contemporary
Art in China and overseas

FROM THE DIRECTOR



Nowadays cultural acculturation is a normal phenomena. One should not imagine a
culture pattern exists in our time in isolation. In the process of cultural acculturation,
the host culture and the guest culture both exit and they exchange their cultural
elements. The host will transfer part of cultural elements of the guest, then create the
future of its own culture by selecting some of the cultural elements which fit in the
integrity of the host when they encounter. Starting from the integrity of Chinese
culture to promote and develop the Chinese contemporary art actively is the cultural
concept of Art Action.

Culture overruns region, politics, time and space. Now, the Chinese culture exists not
only in the mainland China but also in Hong Kong, Taiwan, Macau and the overseas
Chinese society. There are Chinese artists who develop the Chinese contemporary art
in cultural acculturation in different regions with Chinese culture as the host culture.

Because of the historical factor and the difference of ideology, the Chinese
contemporary artists of each region have different process of development that we can
achieve the Chinese contemporary art in a much more better way by the inter-
permeation and interaction of this difference.

The Chinese artists in Hong Kong, Taiwan and overseas may give their acquirement
and experience that they get from the cultural acculturation to their counterparts in
Macau and mainland China for consideration and reference, on the other hand,
mainland China may spread the plentiful cultural elements to each region for cultural
acculturation. So the category, spirit and aspect of the Chinese contemporary art is in
fact the total appearance of the effort of each regional Chinese artists. We cannot
comprehend and research the Chinese contemporary art wholly when we only pay
attention on the development of one or some of the regional Chinese contemporary
art.

In the past few years, Art Action publicized our cultural concept and the idea of
developing the Chinese contemporary art in many regions with much sincere support.
Now, many artists and groups maintain the same cultural concept and idea as Art
Action to put their effort in the field of Chinese contemporary art in different regions.
Such phenomena stimulates us. Culture is the concrete appearance of human mind
and effort. Today’s effort will be the history of tomorrow as the future of the Chinese
contemporary art is basically on the trace of the effort of this generation’s Chinese
artists in the different regions of the world.

JIWYE TO
1995



THE SETTING UP OF ART ACTION

Ji-wye To, Kin-hong Wong and Sai-cheong Ma are the founders of Art Action. All
three were members of the Melting Pot Art Association before the establishment of
Art Action, with To being the Chairman of the Assoication and Editor of the
Melting Pot Journal. While developing the Melting Pot Art Association, Ji-wye To
sensed the need to forward Chinese Contemporary Art. Therefore, Melting Pot
Journal was tailored to report and comment on Contemporary Chinese Art in
Mainland China, Taiwan, and Hong Kong. Ji-wye To organised a trip to Canada and
the United States in July 1988 with a view to understanding the situation of
overseas Chinese artists. Melting Pot Journal was brought to their attention, hoping
to play the role of a bridge among Chinese artists throughout the world.

In Los Angeles, Ji-wye To met some Chinese descent artists, namely Julia Nee Chu,
Zhou Shugiao, Bob Cheng, Miu Tim Lee, Victoria Lu, Katherine Chang Liu, Mu
Lian Yu and Diana Shui-iu Wong. They shared their views towards the
development of Contemporary Chinese Art while expressing the emotion of
overseas Chinese artists during 20 century. Each one present at the meeting
revealed his full concern over the prospect of Chinese Contemporary Art and the
plight of Chinese artists. To quote a few examples:

Diana Shui-iu Wong founded the Merging One Gallery in Los Angeles and
organized joint exhibition of several Chinese artists. She hopes to make a name for
the Gallery in Los Angeles so as to bring about more convenience to Chinese artists
there.

Katherine Chang Liu had once taken up the post of President of National
Watercolour Society. One reason was that she hoped to build up the image of the
Chinese artists in the eyes of Westerners and provide greatest assistance to the
Chinese artists in Los Angeles.

Victoria Lu works as a free-lance writer for Artist (Journal, Taiwan). She is also a
managerial member of the Municipal Gallery and Arts Centre of Los Angeles. She
arranged numerous meetings between artists of Taiwan and South California.

Miu Tim Lee contacted the Chinese artists in Los Angeles and plotted the Chinese
Community Art Exhibition in China Town in 1981.

Julia Nee Chu, emigrated from Shanghai to Los Angeles, fully reveals her emotion
to China and the Chinese brushwork in her works.

Bod Cheng, locally born and bred, always inclines his thoughts to Chinese
philosophy. i

Ji-wye To was deeply moved after this meeting. He strongly sensed how eager the



THE BACKGROUND OF ART ACTION

At the turn of the 19th century, Chinese intellectuals simultaneously got in touch
with both Chinese and Western culture. Only by coming into contact with these
different culture can Chinese intellectuals have a true understanding that there are
a lot of shortcomings within their own tradition. On the other hand, many
excellence in Western culture was discovered and much appreciated by them.
Under such circumstance, many intellectuals in China wanted to acquire a thorough
understanding of Western culture so as to reconstruct and civilize China in the
future. By means of comparison, they go abroad to have education, to obtain first
hand knowledge, to deepen their comprehension. Before going abroad, they all
have their own mission which how to strength China ideologically. When they
were learned and back home, they did their utmost in cultural reform of China.

In fact, at that time, Chinese intellectuals among overseas and mainland China play
an important role in the development of politics, economy and culture of China.
The Vernacular Movement (bai hua wen yundong) could be cited as an example.
On painting, it was also heartening to have all the Chinese artists, overseas and
mainland China, worked in unison for the development of Chinese Contemporary
Art. It is very inspiring that the situation is as if a hundred flowers blossom.
However, this phenomenon faded by the end of 40's.

In China, ideology changed extensively by the end of 40's especially in fields of
politics, economy and culture. It led to a disintegration among intellectual groups.
Self-deserted and exile, some of them lived overseas eventhough they were
extremely patriotic. They lived a Chinese style living which maintain Chinese
culture unconciously. Actually, owing to existing state, it is very difficult for the
split Chinese intellectuals to reunion. Their hope of making endeavour to
reconstruct China also come to no avail.

Time lapsed. Towards the end of 80's, both China and the world faced great changes
which in turn brought closer the tie between them in all aspect. With the adoption
of Open Door Policy in China, more and more Chinese intellectuals started
exchanging their ideas with the West. Art Action was fostered at that time.

Art Action aims at gathering strength of Chinese artists, local and abroad, to develop
and advance Chinese Contemporary Art. For as much as this reason, members of
Art Action come from mainland China, Hong Kong, Taiwan and Los Angeles of U.
S. A. Linked by this non-governmental organization, Art Action, these artists try
their best to work out for Chinese Contemporary Art.



Chinese artists abroad were to advance Chinese Contemporary Art. Back to Hong
Kong, To hoped that the Melting Pot Art Association could be developed into an
association with local and overseas Chinese artists working for the advancement of
Chinese ContemporaryArt. Wong and Ma agreed his idea. However this idea did
not win applause from the other members. They then had no choice but to quit the
association and started plotting Art Action.

In December 1988, they brought the slides of the overseas Chinese artists' work to
Shanghai and Hangzhou in the light of interflow. There, together with local artists,
they enthusiastically touched on topics such as modern art and the promotion of
Chinese Contemporary Art. However, artists in China generally lacked genuine
understanding of the outside world, and yet fostered their eagerness to have
frequent communication with the West, in particular artists of Chinese descent.
Besides, it has always been the hope of Chinese artists to smooth away
misunderstanding and to bring about the true spirit of Chinese Contemporary Art to
Western critics. The slide show not only provided the Chinese artists a chance to
appreciate other's works but also formed a consensus among all - it will be of utmost
benefit to the promotion of Chinese ContemporaryArt if there is more exchange or
cooperation between local and overseas Chinese artists.

Back to Hong Kong, To, Wong and Ma then reaffirmed the setting up of Art Action
in Hong Kong by keeping in touch with various artists. Besides winning
unanimous support, some artists even joined Art Action. In July 1989, Ji-wye To
went to Taiwan and cordially invited two artists in Taiwan to be members.
Thereafter, Art Action was found, with Hong Kong as the base of liaison and
planning.

To push about a Chinese Contemporary Art Movement in China and overseas,
internationalizing Chinese Contemporary Art, introducing and promoting
Chinese Contemporary Art, frequenting communication among artists and
exchanging different ideas of art have long been the goals of Art Action. It is with
high hope that through varied seminars, talks and exhibitions, the above
mentioned target could be achieved to enhance Chinese Contemporary Art
ultimately.



THE IDEOLOGY OF ART ACTION

The encountering of Chinese and Western culture make many Chinese artists
compare these two culture so that they misunderstand the both so much. In the
circumstances, numerous Chinese artists neglected the integrity of culture and then
they regarded following closely after the development of Western art or gave
oneself to the traditional painting forever as the effect of the development of
Chinese art passively. Passive cultural phenomena will fade away in a short time.
It will not have any root and nor will it create the future of one's culture.

Every nation can be influenced by other culture, but it could not wholly transfer to
another nation where it had its own culture. When two different culture
encounter, host culture will transfer part of cultural element of the guest culture to
the integrity of itself. It will then create the future of its own culture by selecting
some of the cultural elements which fit in the integrity of the host culture. The
development of Chinese culture must start from the integrity of Chinese culture
actively.

The Western artists develop Western art by starting from the integrity of Western
culture. As a result, they absorb some ideas, some special expressive form and
visual grammer, then they will transfer them in Western art. Chinese artists
wholly absorb and research West art from material to method and idea, they
understand the Western art better than the Western counterparts in
comprehending the Chinese art. If Chinese artists develop Chinese art by starting
from the integrity of Chinese culture, the Contemporary Art will develop more
satisfactory and also play an important role in the development of Contemporary
World Art. This cultural concept is the ideology of Art Action so the creation idea
of the members is the thought of Contemporary Chinese culture, the mood and
emotion of contemporary Chinese and the social problems that they face.

The Art Action believed that Chinese contemporary artists should shoulder the
responsibility to develop and promote Chinese:Contemporary Art. The
establishment of Art Action is to draw all local and overseas Chinese artists'
attention to cultivate Chinese art. As a Chinese saying, "cast a brick to attract jade"
the work of Art Action is to offer a few common place remarks by way of
introduction so that other artists may come up with valuable opinions. In fact, in
order to develop Chinese art, the power of individual or single association is quite
limited. It must be borne in mind that success relies not on individual or isolated
association but comes from rally of all talented artists.



ART ACTION

FOUND
1989

GOAL

1. Introducing and promoting Chinese Contemporary Art
2. To push about a Chinese Contemporary Art Movement in China and overseas

3. To internationalise Chinese Contemporary Art

IDEOLOGY
To develop Chinese Contemporary Art from the integrity of Chinese Culture

EXHIBITION

1990 Feb 23- Mar 4 Artista Chinese Contemporaneos — Art Action Exposigao Itinernate
Galeria De Leal Sando, Macau

1991 Mar 6- Apr 20 ART EXHIBITION, Works by eleven ART ACTION artists, Fung Ping
Shan Museum, University of Hong Kong, Hong Kong

1991 Aug 10 -19 Chinese Contemporary Art — Art Action Worldwide Touring
Exhibition, Asian Center, Institute of Asian Research, The University
of British Columbia, Canada

1992 Jul 17-Aug2  Chinese Contemporary Art — Art Action Worldwide Touring
Exhibition, Tin Sheds Gallery, University of Sydney, Australia

1993 Dec 22-24 Hong Kong Art Society Documental Exhibition, Hong Kong Cultural
Center, Hong Kong

CULTURAL ACTIVITIES

Seminar

The Problems of the Development of Chinese Contemporary Art, Feb 25, 1990 Academia
De Arts Visuais , Macau

Seminar and Slide Show
To Analyse the Works of Chinese Contemporary Artists, Aug 8, 1991, Vancouver, Canada

To Analyse the Works of Chinese Contemporary Artists, Jul 19, 1992, University of
Sydney, Australia



Conference

International Conference on Chinese Contemporary Art
Late Century Prospect : The Chinese Contemporary Art in the 21st Century
Dec 29-31, The City University of Hong Kong
Joint presented with The Art Club of City University of Hong Kong

LECTURE

Julia Nee Chu
Katherine Chang Liu
Wong Kin Hong
Jiwye To

Ma Sai Cheong
Katherine Chang Liu

The Development of my Art
The Development of my Art
The Development of my Art
The Development of my Art
The Development of my Art
The Brief Description of
American Watercolour
Painters

Jiwye To The Cultural Basic Line of
Chinese Contemporary Art

Zhang Pingjie The Avant-Grade Art in
Shanghai

Jiwye To The Spirit of Chinese
Contemporary Art

Jiwye To The Spirit of Chinese
Contemporary Art

MUSEUM CATALOGUES

Leal Senado De Macau : Art Action, Feb, 1990, Macau

Feb 23, 1990
Feb 23, 1990
Feb 23, 1990
Feb 24, 1990
Feb 24, 1990
Feb 24, 1990

Feb 25, 1990

Mar 9, 1991

Jul 21, 1992

Oct 10, 1992

Academia De Arts Visuais, Macau
Academia De Arts Visuais, Macau
Academia De Arts Visuais, Macau
Academia De Arts Visuais, Macau
Academia De Arts Visuais, Macau
Academia De Arts Visuais, Macau

Academia De Arts Visuais, Macau
Fung Ping Shan Museum, University of
Hong Kong , Hong Kong

University of Sydney, Australia

Academia De Arts Visuais, Macau

Fung Ping Shan Museum, University of Hong Kong : ART EXHIBITION, works by eleven Art
Action artists, Mar, 1991, Hong Kong

MEMBER

Wu Guoming, Wang Guangyi, Yan Jinsong ,Zhang Pinjie (Mainland China)
Jiwye To, Wong Kin Hong, (Hong Kong)
Tsong Pu, Chen Shu Ming (Taiwan)

Katherine Chang Liu, Julia Nee Chu (Los Angeles, U.S.A.)
Ma Sai Cheong ( Australia)

Director: Jiwye To
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Contemporary Chinese Art

Art Action Worldwide Touring Exhibition
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August 10-19, 1991
Asian Centre
The University of British Columbia

Presented by

The University of British Columbia
Canada

ART ACTION is a group of Chinese artists from Hong Kong, mainland China,

faiwan and U.S.A. I's aim is to promote Contemporary Chineses Arl by
concentrating the effort of Chinese artists live in different parts of the world.
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CHINESE CONTEMPORARYART

ARTACTIONWORLDWIDE TOURING EXHIBITION

Presented by Tin Sheds Gallery
The University of Sydney, Australia
July 17 to August 2, 1992



REVIEW

Art Action is a group of young enthusiastic Chinese artists whose members come from Hong
Kong, China, Taiwan and the United States. Their lively, attractive sometimes rather wild
exhibits at rhe Fung Ping Shan are well worth a visit

Nigel Cameron
South China Morning Post, March 28, 1991 (Hong Kong)

The exhibition of Art Action will surly make friends with the counterparts of contemporary
art in Vancouver.

Sie Kwok Leung

Chinese-Canadian Media, August 12, 1991 (Canada)

There is no doubt that Art Action is welcomed by every Chinese.

Chan Man Hung
Hsiung Shih Art Monthly, October, 1991 (Taiwan)

There is no doubt that the first overseas exhibition of Art Actionis stimulating and exciting,
the pattern of its grouping may bring new idea to the overseas Chinese artists.

Lam Ping Saw
Ming Po Monthly, October, 1991 (Hong Kong)

Organized as a forum for Contemporary Chinese artists, The group Art Action is energetically
pursuing its aims.

Roni Kalyk
B International, July, 1992 (Hong Kong)

The consciousness of the combination of Art Action and its exhibition in Sydney is well worth
supporting, besides, it is a right direction. In addition to being a good and valuable show, it is
full of meaning for the attitude and sense of concerning and understanding Chinese
Contemporary art.

Wong Ming Chei
Hsiung Shis Art Monthly, October, 1992 (Taiwan)
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Art Activists

Organized as a forum for contemporary Chinese

artists, the group Art Action

is energetically pursuing its aims.

Hong Kongartist Ji-wye To,along with Kin-
hong Wong and Sai-cheong Ma, are the
founders of a small but ding organization

An upcoming exhibition at the Tin Shed
Gallery of the University of Sydney will be

which is actively promoting the work of Chinese
artists. Though it is based in Hong Kong, the
group's outreach extends to artists in Taiwan,
mainland China, Canada and Europe.

To's story is all-too typical of 2 Hong Kong
artist as he must work full time in one
profession while nurturing his art in cramped
time and space. All of the members who
participate in exhibitions abroad must pay
their own expenses, and they do so out of
dedication to their cause of promoting Chinese
contemporary art.

d from Jate July through early August.
Entitled Contemporary Chinese Art — Art
Action Worldwide Touring Exhibition, the

% wp
Wzl 33 by Katherifie C. Liu (Los Angeles)

show promises to elevate awareness of
Chinese artists who are working to reconcile
their traditional methods with modern, inter-
national influences.

The exhibition will not be a static event as
it will be part of a whole group of activities
age interest. “A hour slide show
will be held,” says To. “Entitled The Spirit of
Contemporary Chinese Art, it will show the
audience many examples of the work of
Chinese artists living in different parts of the
world. We think that many western people do
not know the situation of contemporary
Chinese art."

8

For the opening of the exhibition there will
be artists in action. “I will demonstrate the
technique of Chinese ink painting,” says To.
“Not only in traditional style, but one
demonstration in traditional and the other in
modern style.”

There are also seminars planned for
visiting artists to meet with their Chinese
counterparts living in Australia. “We will
show our work to each other and exchange
ideas,” To says. Equally intriguing for the
artists traveling to Sydney will be exchanges
with Australian artists and the opportunity to
see how the Australians work.

The multi-faceted approach to exhibitions
has been tried before and . proven to be
successful in both Macau and Canada. Energy,
education and art combine in Art Action to the
betterment of participants and viewers as
well. b




TARTS

THURSDAY, MARCH 28, 1991 _SOUTH CHINA MORNING' POST

-Geography takes a hand in
_shaping dlversef'_art | styles

' RT Action is a group
of young enthusiastic
Chinese artists whose

members come from Hong-

kong, China, Taiwan, and
the United States. Their
lively, attractive, sometimes
rather wild exhibits at the
Fung Ping Shan are well
worth a visit. These diverse

approaches to painting (and

in one case, ceramics) tell
the tale of geographical art
influences as well as of per-
sonal approaches and tastes.

The three members resi-
dent in the US have taken on
the mantle of fashion of
younger painters there. The
most coherent of them is
Catherine Chang Liu with a
fine landscape, Codes-Cha-
co Canyon. The least im-
pressive is Lee Miu-tim with
works about the suppression
of the 1989 Beijing summer.

He really doesn’t reach past -

the initial bewildered griefat
that event. Comparing Li
Peng to Peking Man is irrele-
vant, and unflattering to the

REVIEW

~ Art Action Group,

Fung Ping Shan_ il

Museum,
g until April 20,
By NIGEL CAMERON

harmless Sinan thropus
Pekingensis.

This is a gesture rather
than real comment. The
third, Julia Nee Chu, has an
uncertain grasp on composi-
tional values amid dnbbhng
paint. X
To Ji-wye’s ink and acryl-
ic paintings are some of the
best in the exhibition — a
very controlled brush in
tense and rapid motion,
minimal colour judiciously
placed. Time and Space are
on the Move is a good ex-
ample of youthful verve.

1 pspecially liked, though
they are slight, the pencil
work of Chen Shu-ming. His
suggestions of contour in
soft pencil greys amid acres
of white paper are cleverly

.images. ! :
. Another acc MSH&{A
,amsthang}msopg(ﬁom :

and pleasmgly understated

.China) with several memo-
“rable etchmgs. House,
' Bridge, ‘and’ Landscape all |
‘stir memories of desolate
places in dreamland, per-
-haps (in China) of real loca-
tions. But beyond that they
say something of the human
soul with its uncertainties,
anxieties, and aspirations.
Distinguished work.

The photo-realist paint-
ings of Wong Kin-hong are
good of their strange kind.
He captures the immediacy
of colour snapshots with
ease, but, looking at his
drawing of a foreshortened
forearm, one sees him strug-
gle to represent the recession
convincingly.

In several ways this is a
refreshing show that fits
very comfortably into the
Fung Ping Shan galleries —
well worth the bus-ride to
Bonham Road by the uni-
versity.

INT»ERNA"DHAI. o

“NQ. 26 - July 1992

artention

An upcoming exhibition at the Tin
Shed Gallery of the University of Sydney
will be mounted from late July through
carly August. Entitled Contemporary
| Chinese Art — Art Action Worldwide
| Touring Exhibition, the show promises to
1 elevate awareness of Chinese artists who

Exhibition News
TIN SHED GALLERY
University of Sydney, Australia

17 July to 2 August
A group of energetic Hong Kong

artists has fotmed an association for the
promotion of contemporary Chinese art,
and their horizons are ever expanding.
Ji-wye To, Kin-hong Wong and Sai-

are working to reconcile their traditional
methods with modern, international
influences. The exhibition will include
cheong Ma are the founders of Art
Action and though it is based in Hong
Kong, the group’s outreach extends to

demonstrations and a one-hour slide
show, and meetings between the visiting
artists and their counterparts in Australia
artists in Taiwan, mainland China,
North America and Europe.

have been arranged.
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INTRODUCTION

The information af world culture will surely permaate among the different part of the warld
extensively and deeply in the 21st century. Various cullure imust exist in Chinase region therefora
it will change the cultural direction of Chinese, both live in China and overseas. The trend of
contemporary artis gaing to be more szoular, so that the continuation of the upen doer policy ‘of

mainfand China, the of in Taiwan, the relationship between mainland
China and Talwan, the reattachment of Hang Kang and the culture space that the overseas Chinese
face will impact the of Chinese artin the 21st century. It is a good

time far us to evaluate the past, observe the present and prospedt for the future of Chinese
canlemporary art in the late 20th century.

In this Gonfarence, thare will be eminent scholars and researchers with expert knowledge in
Chinese contemporary art invited to attend the Conference from differant part of the vorld. They
all come to join this event and contribute their insights, ideas and fingings to analyze * Chinese
Contemporary art in the 21st centry - the theme of the Confarance.

Through the Conferanae; not anly the meeting of minds could be achieved. but also the exchange
of new and practical ideas about Chinese contemporary art be enhanced.
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Sponsored by
HgmoH SHATABRAD R
ART ACTION  City Art Snciaty,City University of Hong Kong g CATHAY pACl FIC

PROGRAMME

The First Day (29, Dec.)
16:00-17 30 Press Conference
17: 30-18: 30 Some notes en Installztion Art in China and Hong Kong
Andrew HELart (115 ax enitio )
18:30-19:30 Being Marzinal———the state of art in Muinland in (he mid 1990’
Diar Fan { Central Acadetny of Fine Asts, Betjing )

The Second Day (30, Dec.)
10:00-11 00 Thie Changing Role el averscas Chinese Artists
Sheng-lizn Zheng
( Director of  Asian-Pacific Art Promotion Lid Canada )
11:00-12 100 The Positioning of Chinese Contemparart arl
in the Local and World Culnwres
Jing-song Yang ( Arlist residing in Germany )
1450015200 Absorbing and Misunderstanding other Cultures ©
the alternative to extreme Nationalist
Bruce Parsons (Assoctate Professor. York University, Caneda )
15:00-16 100 Dilemmas of [dis] attacament in the Chinese Diaspora
John Clirs € Senior Lecturer, University of Sydney, Austrelia )
162 30-17:30 What is Contemporary Chinese Ar?
Nicholas Jose
{ Carateriad Advisor, the Museursof Contemporary Ari, Sydaey, Ausalia )
17:30-18 30 Prospect for e Thought and Mode of Chinese Contemporary At
Tsong-#ung Chang ( Curtorial Director, Harart T 7 Gallery, Hung Kong )

The Third Day (31, Dec.)
10:00-11 :00 Impartation. and Recreation :
Racid] Conemporarism s a Calitiral Strategy
Xianting Li ( Research fellow. the Chinese Art Insatute,
Depunent of Fine Art, Baljing )
11:00-12 00 Lingering of the native conciousngss ©
the Made Effect of Chinese Contemporary Art
Ji=wye Te { Diretor, Ant Action. Heng Kong )
14:00-15 - 00 Female Study in Cortemporary Taiwanese Art
Victoria Lo ( Taiwan art <ritic )
15001600 Retrospect and Prospect
Changan Kong, { Cief-editar of “Flash Art Chinose’, Tlaly )
16:30-17 30 Symmpesium : R ) thie Cenezpt and develapment of "An China"
* ( Cipen Discussions among speakers and the audience )
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